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"THE BOB CUMMINGS SHOW #21"

FADE IN:
INT. OFFICE DAY

Schultzy 1s dusting the desk. 8he opens drawer to put away
the dust cloth and takes out a large portrait picture of
Bob and looks at 1t adoringly.

SCHULTZY
Good morning, Boss.

(she sighs)
What? ... Oh no really, I
shouldn't., Well ---

(she looks around)
Just this once,

' She kisses the picture.

No, no -- that's énough. Now
behave., Well - if you're
gonna pout...

She kisses the picture as PATTI, a very lovely model who 1s
also a helluva'n actress, enters carrying hat box. She is
smartly dressed. At the sound of the door Schultzy looks up
embarrassed and pretends to be examining the picture near-
sightedly as Pattli comes to desk.

SCHULTZY
I've got to get glasses.

She puts picture down and looks up at Patti.
What can I do for you, sir?
PATTI
(12ughs)
I don't blame you, Schultzy.

Patti picks up Bob's picture and sits on the desklooking
at 1it.

He's a swell guy. And isn't
he fun on a date!

SCHULTZY
I wouldn't know.
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PATTI
Now come on Schultzy. 7You can
level with me. What goes with
you and that good looking boss
of yours?

SCHULTZY
You really want me to let my
hair down?

PATTI
Sure.
SCHULTZY
You won't blab this around?
PATTI
No.
SCHULTZY

(1looks around to
make sure they're alone -
then confidentially)

T don't think he knows I'm a

girl.

PATTI
(1aughs)
Alwsys clowning.

SCHULTZY
T wish I were. To the boss I'm
just a friend. A boyfriend!

BOB enters carrying leather camera bag with shoulder strap.
He puts it down as he speaks to Pattl and goes to her taking
her hands in his. He never looks at Schultzy.

BOB
Well. What a lovely sight to
start the day. Hello again.

PATTI
Hello Bob.

SCHULTZY
Morning boss,

BOB
Morning Schultzy.
(to Patti)
Have fun last night?
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PATTI
I sure did.

BOB
How about that orchestra?

PATTI
T could have danced all night.

Bob starts dancing with her as he says:

BOB
Me too.

Schultzy watches them dance for a few moments.

SCHULTZY
(clears her throat)
Boss, we have pictures to take.

Bob and Patti continue d=ncing, ignoring Schultzy.

Remember photography?
Watch the birdle?

They continue to dance. Schultzy picks up phone.
Good morning, Arthur Murray's.

She hangs up. Bob, without stopping, looks at his wrist
watch on inside of wrilst.

BOB
The business day begins promptly
at nine. We have thirty-two
seconds.

PATTI
Bob, maybe Schultzy would like the
last dance.

SCHULTZY
(eagerly) -
Yeah, can I cut 1in?

BOB
Okay.

As Bob starts to take Schultzy to dance with her he sees
his wrist watch.

(all business)
Nine o'clock. lLet's A
go to work! Get dressed
Patti.
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Patti exits to studio. Bob picks up the mail as he looks -

after her. He nudges Schultzy.

BOB
How about her Schultzy?

SCHULTZY
(returning the nudge)
Not bad, pall

BOB
Intelligent, too. And you know
how few of those you find.

SCHULTZY
Yeah, pal.

BOB -
Usually when the house 1s that
well furnished the attic 1is
vacant. Right?

SCHULTZY
Right, pal!

BOB
Now you take Doris. Beautiful
girl...sensational figure, but
you just can't have an intelligent
conversation with her, I finally
gave up.

SCEULTZY
Stopped taking her out, eh?

BOB
No, I take her out. I
gave up talking.

They both laugh.

Women, women -- you can't live
with 'em -- you can't live
without 'em.

(nudges her)
Right, Schultzy?

SCHULTZY
(nudges him)
Right, pal. let's face it - -
they're fun, but they're not as
bright as us fellows.

ul
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BOB
No, they Eust donfteee
stops)
What do you mean,"us fellows"?
You're a2 girl!

SCHUIT ZY
Who squealed?
BOB
Now Schultzy ---
SCHULTZY

You know, for a while, I was
thinking of getting mﬁself a P
badge that says "Girl".

Bob laughs and puts his arm around her shoulder.

BOB
Schultzy, I know you're a
girl. And what a girl, Smart,
efficient, loy2l and I couldn't
get along without you. So come
on and cheer up, fella,

SCHULTZY
Okay, p=2l. -
: BOB
That's better. Now let's go
to work.

Bob hitches up his trousers and strides into studlo.
Schultzy imitates him and exits after him.

CUT TO:

INT. STUDIO DAY

Bob enters from office followed by Schultzy. He goes to
camera as they talk.

SCHULTZY
What are we shooting
first, boss?

BOB
Illustration for an adventure
story... "Manakoora, Queen of
the Jungle".
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SCHULTZY
Now that!s the kind of
picture I'd 1ike to pose for
instead of those moon robot
things.

BOB
(stops)
Didntt I tell you? You're
gonna be Manakoora.

SCHULTZY
Me?

BOB
Beautiful, dangerous Manakoora.
The natives worshlp you but
the white men fear you because
you're the tigress no man can
tame.

SCHULTZY
Oh boy!

BOB
You!ll find your costume in
the dressing room.

Bob walks out of picture. Stay with Schultzy.

SCHULTZY
(elated)
The tigress no man can tame!
(she gives 2 Sexy
snarl

DISSOLVE TO:

INT. STUDIO DAY

Open on close shot of the model tied to a native hut by her
wrists. She is wearing white riding habit like women
hunters wear.

BOB
Look terrified, Patti. You're
being sacrificed to Manakoora.,
(calls)
Okay, Manakoora, slink in.
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Sehultzy enters p;ctu:io wearing tiger skin.

Now pounce cn your victime

Schuitzy stands on hind “.egs as though to greb Patti as Beb
takes picture.

Goods Okay = relax & minute.

Bob prepares the camera for another shot as the tiger stands
with paw on hip, bored.

PATTI
Does the tiger kill the girl
in the story, Bob?

BOB
Oh noe Just in the nick ef time
s wealthy Mahara jah comes along
on a tiger hunt and rescues hers

PATTI
Wwhy don't we shoot that scene?

BOB
Meharae jahs dontt sell as many
magazines as pretty girls.
Okay, here we g0 = snarl,
Schultzy.

The tiger lunges at the girl == Bob takes pilcture.

MATCH DISSOLVE TO:

INT. OFFICE DAY

Open on ingert shot of still picture whieh Bob just tooke.
Pull back to show picture propped up on desk. Schultzy 1s
seated at desk just finishing cutting her head out of a
picture of herselfs Her head is seme size as models head
in plcture. She puts paste on the back of it and pastes
1t over head of model. Looks at resultes

CUT TO:

INSERT SHOT
Picture with Schultzy's head pasted over model's heads
(CONTINUED)
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2
(over insenrt)
Don:t bo 2»ightensd, little
Schultzys

CUT TOs2

LONGER SHOT
Schultzy looking at plcture.

SCHULTZY
Help is on the way. Help and
romance ¢

Schultzy sighs and looks at the picture dreamily.
DREAM DISSOLVE TO:

INT. STUDIO ..« DAY.

Open on Schultsy tied to native hut. She i1s wearing riding
habite She 1s shrinking from the td.?er which is about to
get her. A shot rings ou’ and the tiger falls. Schultzy

glances offe

' SCHULTZY
The Maharajahi The handsome,
wealthy Mahara jahl

cm' TO®

ANOTHER ANGLE

Bobs dressed as wealthy maharajah, is standing at e of
Jungle holding a small pistol. He breaks it and blg:
through the barrel. Hls fingers are covered with rings.

BOB
. (ealls)
Gun bearert

A beautiful girl in oriental dancing girl costume comes
out of the jungle holding a little pillow. Bob puts
pistol on pillew. ' ¢ ;

I shot her thr the left
nostril so I wouldn't spoil
the pelt.

(CONTINUED)




BC~21
Rave l'./é/ss

¥ He claps his hands and three more beautiful girls dressed

. as the first file out of the jungle. The first carries
a silver or gold bhowl on a piliow. The second a towel.
The third a cigarette case and lighter on a pillow. Bob
holds his hands in front of him, fingers down, and the
girl with the bowl raises it and moves 1t around to wash
his fingers. The girl with the towel drles his hands.
The girl who was gun bearer then opens the cigarette case,
takes out a cigarette, puts it in Bob's mouth, lights it.
Bob takes a drag. :

GUN BEARER
Are you ready to exhale,
master?

Bob nods. One girl takes the cigarette from his lips
and another pushes on his diaphragm causing him to
exhale the smoke.

BOB
Now the Maharajgh will gaze
upon the face or the woman he
has saved.

He approaches Schultzy as she averts her faces
Come come, do not be shye.

He takes her by the chin and turns her face toward him.
At the sight of her face he gasps and starts back.

BOB
Never have the Maharajah's eyes
looked upon such a facel
What is your name, litte one?

SCHULTZY

Men call me Schultzy.
BOB

The Maharea jah must have you for

is harem:d

SCHULTZY

Your harem? Hogbmany wives have you?

B

Oh -- two hundred in round
figures. And then there are
another seventy five or
eighty slender ones,

He indicatez the four girls.
These are rather in between.

(CONTINUED)
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SCHULTZY
Sure, sure.

BOB
Okay - see you at seven.

Bob exits. Schultzy looks at plcture.
SCHULTZY
A 1ittle re-photographing
and re-touching 2nd you'll be
ready for my collection.

Schultzy opens desk drawer and takes out two plctures and
compares them. ]

CUT TO:

INSERT OF PICTURE
It 1s Bob with a beautiful model.
SCHULTZY
(over insert)
Before Doctor Schultzy'e maglc
treatment -- and after.

PAN TO:

INSERT SHOT OF OTHER PICTURE
The model's head has been replaced by Schultzy's head.
CUT TO:

LONGER SHOT

Schultzy looking a2t pictures. She puts them back in drawer,
picks up picture which she pasted her head on and heads for
studio as Bob enters.

BOB
Schultzy,as long as we're working
tonight why don't you come home
to dinner with me?

Schultzy quickly hides pilcture behind her as she says:
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SCHULTZY
Thanks, boss, but my roommate 1is
. expecting me.

BOB
What's that?
SCHULTZY
What's what?
BOB
That picture you're hiding behind

you,
Schultzy backs around desk as Bob follows her.

SCHULTZY
Now boss, do you think I could
hide a picture behind me?

BOB
In cinemascope!...let's see 1it.

SCHULTZY _
I'm not hiding anything? See?

Schultzy holds up one hand at a time, holding picture with
the other hand as they continue %o circle desk.

BOB
Schultzy, you've been acting very
strange lately.

SCHULTZY
Me? Strange? %2

BOB
Maybe you oughta get your hair cut.
I, think that bun is beginning
to press on your brain,

SCHULTZY

(laughs 1t up)
Boss, you come up with the
greatest lines. You oughta be
on television, Why don't you
g2 over and audition right now?

(1aughing)
Bun on the brain!




BC-21 14,

BOB
(‘chuckling)
vou liked that, huh?

SCHULTZY
mTerrific.

BOB
I've got another one.

SCHULTZY
let's hear 1t.

BOB
_ (1aughing)
This'1ll kill you.

SCHULTZY
(1aughing)
Tell me.

BOB
(1aughing)
If you don't give me the
pilcture you're fired!

Bob laughs 1t up. Schultzy's laugh dies. She hands him
picture. He 1o0ks 2% 1it.

CUT TO:

INSERT SHOT
Picture is of Pattl with Schultzy's head pasted on 1t.
CUT TO:

BOB AND SCHULTZY

BOB
Schultzy, I've heard of one girl
borrowing another's clothes, but
you even take what!s in them.
You're a body snatcher!

SCHULTZY
I just wanted to see how I'd
100k with curves instead of
¢corners.
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BOB
So this 1s where all those pictures
have been disappearing to? ' Youlve
probably beheaded more women than
Bluebeard.

_ SCHULTZY
Oh no, Boss, I was just experimenting
on thils one. I wouldn't take
perfectly good pilctures and ---

Schultzy is interrupted by sound of phone ringing. Bob
answers,

BOB
Bob Collins Photography...Hello -
hello ---
(to Schultzy)
Some girl just sighing and giggling.

SCHULTZY
Oh that's my new roommate. She's
man crazy. A fellow with your
looks sends her into a spin.

BOB
How does she know what I look
1ike?
/
SCHULTZY
Well, you --- I --- she -- we --
BOB

You left out "he" and "it".
Schultzy takes the phone...speaks into 1it.

SCHULTZY
Just a moment, Gertrude.
(to Bob)
See you here at seven o'clock,
huh, Boss?

BOB
Right. Goodnight.

Schultzy turns her back to the door and Bob exits.
Immediately he quietly reopens the door and eavesdrops.

SCHULTZY
Hello Gertrude.

CUT TO:
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INT. SCHULTZY'S APT. DAY

This is a one-room apertment (the 0111111d Anderson place)
with two beds that swing out from a large closet (the
011111114 Anderson alcove). At the moment the beds are down.
The wall on Schultzy's side of the room are covered with
pictures of Bob and Schultzy. They surround a large portrait
picture of Bob. (We do not see pictures in opening shot.)

Open on close shot of GERTRUDE, Schultzy's roommate. She is
rather attractive, but a dumb man-crazy type.

GERTRUDE
(thrilled)
Oh Schultzy - he sounds just
as romantic as he looks.

She takes a couple of steps with the phone to Schultzy's
side of room and looks at the pictures of Bob and Schultzy.

I suppose he tried to make love
to you today as usual, huh?

SCHULTZY
(on filter)
He just got through chasing me
around the desk.

GERTRUDE

(giggles)
0o0090oh Schultzy!

CUT TO:

INT. OFFICE DAY

Schultzy on phone. Bob watching from door,unseen by
Schultzy.

SCHULTZY
I tell you 1it's a constant battle
to --- Now stop that!

She slaps behind her a2t an imaginary fellow.

(to phone)
He's at it again!

(to fellow)
Of course you can live without
me, silly boy.

She kicks behind her.
I said, stop it!
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Bob looks curiously to see who she's slapping and kicking.
He continues to watch, fazscinated. Schultzy holds phone 2t
arm's length.

SCHULTZY
Give me back that phone!
(to phone)
Excuse me Gertrude, I need both

hands.

She puts the phone down on the desk and puts on an act for
Gertrude on other end of phone. We hear Gertrude giggling
and reacting on filter.

SCHULTZY
Ooooh! ... I warned you!

She slaps one hand with the other.
Now behave yourself!
She hugs herself.

Please, you'ré squeezing the breath
out of me.

She struggles loose from her own embrace with appropriate
sounds of kissing and struggling. Bob watches her,

fascinated but worried. She picks up the phone and talks,
panting:

I'11 be right home,

Gertrude.. As soon as I can

get away from the love-crazed

man!
Bob quickly ducks out the door.

CUT TO:

INT. HALIWAY OUTSIDE OFFICE DAY

Bob standing a2t door...looking concerned. He turns and
walks down hall and turns the corner.

CUT TO:

INT. WILD DOOR DAY
This is an office door. Printed on the frosted glass top
half is: R.J.CULLEN, M.D. Practice limited TO PSYCHIATRY.
Bob walks up and enters.

FADE OUT:

MIDDLE COMMERCIAL
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FADE IN:
INT. SCHULTZY'S APT. DAY

Four girls (three extras and CYNTHIA) are seated on and about
Schultzy's bed looking at the pictures of Bob and Schultzy.
These are single girls who live in neighboring apartments.
They are in various stages of dress and undress, One in
housecoat.. one in lounging pajamas... one completely dressed...
one in robe. They are average working girls. Cynthia 1s
prettier than the others and slightly bitchy. Gertrude,
holding Schultzy’s evening gown on hanger, raps on bathroom
door.

GERTRUIE
Hurry up, Schultzy. The girls
are walting to hear what happened
today.

SCHULTZY -
{0.5:)
Be there in 2 minute.

Gertrude comes back and hangs evening gown on something as
she says:

GERTRUDE

Isn't he 2 doll! She’s meeting
him at the studio agaln tonight.

(the extras sigh)
To think we used to tease
Schultzy 2bout never having
dates, and all the time she
had him stashed away.

CYNTHIA
I still don't believe 1t.

GERTRUDE °
Pictures don't lie, Cynthila.

CYNTHIA
But why would & handsome guy
like Collins go for Schultzy?

GERTRUDE
Who can explain love? She
does something to him, that'!s
all.

CYNTHIA
And I know what - she hides
his glasses.,




BC-21 19.

GERTRUDE
You're just jezslous.

CYNTHIA
Well, how come we never See
him? FEe never comes by for
her.

GERTRUDE
Schultzy says she doesn't want
to encourage him. She has
trouble enough controllling
him at the office. He even
sneaks up on her when she's
talking on the phone.

CYNTHIA
If he's so rd about her,
why don't they get married?

GERTRUDE
He's dying to! He's out of
his mind %o marry her!

CYNTHIA
I think so, too!

GERTRUIE
Schultzy's the one who's
holding out. She's not sure
this 1s the real thing.

CYNTHIA
I'm 2 1ittle doubtful myself.

Schultzy enters wearing robe.

SCHULTZY
H1 girls,

Gertrude goes to Schultzy eagerly.

GERTRUDE
Come on now, Schultzy... tell
us everything that happened
today.

The extras a2d 1ib eagerly urging Schultzy to tell.

Right from the moment you got
t> work this morning.
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Schultzy sits down and the girls gather round to listen.

SCHULTZY
Well, 1t was just an average
run-of-the-mill day. This
model named Pattl came in &
few minutcs before nine and ve
were talking....

DREAM DISSOLVE TO:

INT. OFFICE DAY

Schultzy and Patti are in same position they were when Bob
entered in opening scene. Pattl i1s looking at Bob's
picture. Bob enters. This time he plays the scene to
Schultzy -- never looking at Pattil. .

BOB
Well! Whst = lovely sight to
start the 2sy. Hello agailn,
SCHULTZY
Hello, Boss,

He goes to her and takes her hands.

PATTI
Good morning, Bob.

BOB
(1ooking 2t Schultzy)
Good morning. Who is 1%%

PATTI
Patti.

BOB
Good morning, Patti.
(to Schultzy)
Comme ci, comme ca.

BOB
I could have danced 211 night.

Bob starts dancing with Schultzy. Patti watches them dance
for a few moments,

PATTI
(clearing her
throat)
Bob, we have plctures to take.
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BCOEB
(to Schultzy)
Whds that?
SCHULTZY
Pattil.

Bob and Schultzy continue to dance ignoring Patti.

- PATTI
Remember photography?
Watch the birdie?

We have work to do.

SCULTZY
She's right, Boss.

BOB
Let me hear you say 1t again.

SCHULTZY
What?

BOB
My name.

SCHULTZY
Boss.

BOB
Again,

SCHULTZY

Boss, boss, boss,

BOB
Schultzy, Schultzy, Schultzy!

Bob hugs Schultzy impulsively. She struggles gently to free
herself.

SCHULTZY
Boss, what 1s 1t about me that
does this to you? I'm not
beautiful, like your models.,.
I'm not even pretty.

BOB
I don't know how to explain
it, Schultzy-- but, you get
into my blood 1ike a virus!
Come here, you fascinating
bacterial
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Bob kisses Schultzy.

SCHULTZY
Now, that's quota for today.
Iet's get to work.

Schultzy exits to studis, Stay with Bob who looks ecstatic,

BOB
Schultzy tastes good, like a
woman should.

PATTI
You c¢2n kiss me, Bob.

BOB
(doesn't look at her)
Whos!'s that?

PATTI
Patti.
BOB
Sorry. I only kiss girls.
PATTI
I'm a girl,
BOB
Resl1ly?

He looks 2t her critically.

Yes, I would have thought so

too -- before I met Schultzy.
PATTI

But, I'm prettier than

Schultzy.

BOB
It isn't her beauty --it's the
little things sbout her..
The squish of her tennis shoes
across the darkroom floor...
the soft rustle of her rubber
apron... the scent of developling fluld
in her hair... the cute way her nose
turns up.. then down, then up 2gain...
the way her head comes to a bun...
the glimmer of sunlight through her
plerced ears.. put them all
together they spell.. Schultzy...
wy Schultzy.
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PATTI
It's not feir for one girl to
have you all to herself.

BOB
I know, But what can I do?
I'm her slsve, A prisoner of
love.

PATTI
Mavbe I can set you free, Make
you forget Schultzy.

BOB
(takes her in his arms)
Oh Patti, if only you could!
End this blttersweet agony of
unrequited love! Free me with
a kiss!

He bends her back to kiss her as Schultzy walks by wearing
her rubber apron, gloves z2nd visor. Bob looks up and sniffs.

Someone lovely just passed by!
(sniffsi
That scent - what is 1t?

Schul tzy comes back.

SCHULTZY
It's = new silver nitrate developer
with hydrochloric acid.

Bob tries to kiss Patti, He can't. He drops her to the floor
and grabs Schultzy.

Go =zhead Boss -- kiss her!

BOB
I can't, It's too latel 1I've
got you under my skin, I've got
you deep in the heart of me.
So deep in my heart, you're
really a part of me. I've got
you under my skin.

PATTI
(rising from the floor)
He tried so not to give in.
He said to hinself, this
affair never willl go so
vell...
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BOB
But why should I try to resist
when darling I knov so well...

SCHULTZY
Youtve got me under your skin?

BOB

(nods)
I'd sacrifice anything, coume
what might for the sake of
heving you near, in spite of
a warning volce that comes in
the night 2nd repeats and repeats
in my ear...

SCHULTZY
(in Bob's ear)
Don't you know little fool, you
never can win? Use your mentality,
wake up to reality....

BOB
But each time I do, just the
thought of you makes me stop
before I beginse...
ICause I've got you under my
skin.

He pulls up his sleeve and shows 2 tattoo on the inside of
his forearm. Go to close shot of tattoo. It is a bleeding
heart pilerced with a dagger and below it the name "Schultzy".

DREAM DISSOLVE TO:

INT, SCHULTZY'S APT. DAY

The girls gathered around Schultzy listening.to.
her story.

SCHULTZY
Like I sald, it was just an
sverage, rua-of-the-mlill day.

Gertrude and the three extras sigh. Schultzy gets up and
t2kes her evening gown.

Now, if you'll excuse me, I
must dress for my date.

Schultzy exits to bathroom with evening gown. The girls
start to leave., Gertrude takes her coat from the closet
and puts 1t on.
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She exits.

INT. STUDIO

Bob is posing LINDA, 2 lovely model, in a mink coat for

fashion shot.

CYNTHIA
what are you doing?

GERTRUDE
Down to the studio to glve that
poor tortured love starved boss
~f hers soue 2dvice.

CYNTHIA
Like what?

GERTRUDE
Like grabbing Schultzy and eloping
with her to Las Vegas.

CYNTHIA
Oh Gertrude, how can you be SO
dumb?

GERTRUIE
Well, somebodr's gotta help the
poor guy. Do you reallize
Schultzy's had him on the string
for two years? He'll go Crazy.

CYNTIIA
He needs help like you
need@ 2 hole in your other
head
8
GERTRUDE
(with compassion)
I feel sorry for you, Cynthla.
You just don't understand love.

DISSOLVE TO:

NIGHT

He is moving lights into place.

BOB
I appreciate your working tonight,
1inde. Ifm sorry Schultzy is
late.

LINDA
That's not like Schultzy.

25.

n
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BOB >
T know. She hasn't been herself
lately. In fact, I talked to Dr.
Cullen 2bout her.

LINDA
What'!s she been doling?

BOB
Well, for one thing, whenever
we work at night she comes in
vearing 2n evening gown.

LINDA
Maybe she's got a boyfriend.

BOB
Oh she has. He hugs and kisses
her while she's talking on the
phone.

: LINDA
Good for Schultzy. What does
he look like?
BOB
That!s just it. He's invisible!

When I told Dr, Cullen about it
he said --

The buzzer sounds from the office.

LINDA
There's Schultzay.

BOB

She wouldnl!t buzz.

Excuse me a moment.
Bob exits to the »ffice.

CUT TO:

INT, OFFICE NIGHT

Gertrude has just entered the offlce. Bob comes in from
studio.

BOB
Yes?

Gertrude goes to him and studies his face sympathetically.
( CONT INUED)
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GERTRUDE
You podr man! You poor
tortured man!t

BOB
I beg your pardon?
GERTRUDE
(indicating pictures
on valls)
All these beautiful girls
denled you because you're
chained to one woman!

BOB
Oh, you've got the wrong man.
I'm not married: ;

GERTRUDE
I know. But you want to be
more than anything.

BOB
Me?
GERTRUDE
May I see your tattoo?
BOB
Tattoo?
GERTRUDE
The bleedling heart with the
dagger.
BOB

Uh - my name is Collins.

I think you wzant Cullen --
Dr. Cullen the psychiatrist,
His office 1is down the hall.

He starts to show her to the door. She holds back.

GERTRUIE
Oh, no, you're the man,

BOB
But, you can see for yourself.
I have a very short couch,

Bob takes building directory card from desk drawer, =2nd picks
up telephone.

Iet me call Dr, Cullen. He's
probably in there s
waiting for you.
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SRTRUDE

(stops him)
Mr.Collins, I'm here to see
you, I want to help you,

BOB
I need help?

CERTRUDE
You can't go on indefinitely
being starved for rouance.

BOB
Oh, lady, have you got the
wrong man! I'll just call Dr.
Cullen 2nd tell him you're
here, Miss - er - Miss - er...

GERTRUDE
Oh that's right, you don't
know who I au.

BOB
Do you.

GERTRUDE
I'm Gertrude, Schultzy's
roomua te.

BOB
Oh, you're the one who glggles
~n the -‘phone?

GERTRUDE
Schultzy doesntt know I'm here.
T slipped out while she was
getting dressed.

30B
I see, You sort of - escaped.

GERTRUDE
She never would let me come
down here, but I figured the
time has come for actionl
You can't keep 2 person on
a string for two yearsi

303

Youtre right. I don't blame

vou for chewlng through.
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Bob dials phone, but doesn't get

talking.

_ GERTRUDE
Chewing through whot?

! BOB
Nothing. Uh - 1look - I know
you didn't come down here to
see Dr, Cullen,but let'!s call
him anyway. He's a nice fellow,
Yout!ll 1like him,

GERTRUDE
Why should I want to see him?

BOB
Oh he’s a million laughs. And
very generous, too. Do you like
new clothes?

GERTRUDE
Clothes?

BOB

- He has a jocket you'll love.

Very chic with long wrap-
around sleeves that tie in

back.

GERTRUDE
Mr. Collins, do you feel all
right?

BOB

I feel fine.

Gertrude nervously toys with letter opener on desk.
gently takes it from her and puts it in his pocket.

Better not have anything sharp.

- GERTRUDE
Mr. Collins, do you want my
advice?

BOB
(humoring her)
Sur - r - r - e I do.

GERTRUDE
Grab Schultzy, tie her up.
Throw her in your car and
take her to Las Vegas.

29.

answer as they continue

Bob
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BOB
Gnnd idea! What numder ghall I
play her on?

Gertrude looks =2t Bob. She now thinks his mind has snapped.
She 1ooks up at the celling as she says:

GERTRUDE
What'!s that?

Bob 1looks up. As he does, Gertrude slips the letter opener
st of his pocket and puts i1t in her pocket.

BOB
You see something up there?
GERTRUDE
Don't you?
BOB

Oh sure. Schultzy's boyfriend.
Schultzy enters. Bhe 1s wearing evenlng gown.

SCHULTZY
Boss, I'm sorry, I fell 2sleep
ang ~-=-
(sees Gertrude)
Gertrude! What are you doing
here?

GERTRUDE
Trying to help this poor
tortured man,but I'm afraid
I'm too late. He's started
to crack up.

Schultzy tries to hustle Gertrude out., Gertrude holds back.

SCHULTZY
Go home, Gertrude, I'll take
care »f him,

Bob tries to usher them both out.

BOB
Both of you go home. Get 2
good nightis rest and first
thing toworrow I'll take you
to> Dr. Cullen. Maybe I can
get you two a2 group rate.
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: GERTRUDE
Schultzy, maybe it's not too
late to save hime Tell him
you’ll marry hime

BOB
Sure she'!ll marry me. We'fll
have a blg wedding banquet.
You can be the frult cake..ss
Now run alongs

Linda enters rrdm studio.

LINDA
Bob, if you're going to take
me dancing tonight we'd better
get to work.

BOB
Be right with you, honey.

SCHULTZY
Let!'s go, Gertrude.

Schultzy tries to pull Gertrude to the doore

holds ba(’k.

GERTRUDE
Wait a minutel

(to Linda)
Mr. Collins has a date with
Jou tonight?

LINDA
Yes.

SCHULTZY
Let's go, Gertrude.

GERTRUDE
(to Bob)
And you called her "honey".

BOB
I call lots of girls "honey".

GERTRUDE
(to Schultzy)
ggnthia was right? Youtre a
onyld And those pictures
must be phonles.

Gertrude

(CONTINUED)
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' BOB
What pleturocs?

S
Let's go, Gertrude.

GERTRUDE
(to Bob)

Those plctures of you that
are all over Schultzy's walle.

BOB
Schultzy.

SCHULTZY
Goodbye, Gertrudee

Schultzy starts for door. Bob grabs her.

GERTRUDE
Oh, walt'll the girls hear
about this!?

Goertrude exitse.

BOB
(quietly menacing)
All right, Schultzy. Start
talking.

SCHULTZY
(confessing)
Well = = I just got tired of
the girls kidding me about not
having a boyfriend, so I made
one upe. )

BOB
Why did you pick me? What
possible reason could you
have?

SCHULTZY
(can't tell the
truth)
Your piotures were handy and ~=-
when we worked nights I could
put on an evening gown and say
it was a date.

BOB
Oh fine! 1If pictures of Ro
Rogers had been handy I -u:gon
you'd'hnw come to work on a
horse

(CONTINUED)

32.
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SCHULTZY
- I'm sorry, boss. Can I go home
now and pack?

BOB
Pack?

SCHULTZY
The sooner I move out of that
apartmsont house, the' less
ribbing I'1l have to take.

BOB
Okayes But remember you brought
this on yourselfi

SCHULTZY
I know, boss. Goodnight.

Schultzy oxits. . 2

LINDA
Poor Schultzy.

BOB
What do you mean .« "poor
Schultzy": She's getting
exactly what she deserves!
Maybe this'll teach her a
lesson! Now letfs go to works

LINDA
Yes, Bobe.

Linda exits to studio. Bob starts to follow hsr*..ntdba

at the door and looks after Schultzy thoughtfully, then
exits to studio. e

DISSOLVE TO:

INT. SCHULTZY'S APTe +ee NIGHT

Schultzy is silently packinge She still has on e :
gowne The three extras are watching Gertrude and‘E;:zgia
as they put on an acte

CYNTHIA
(to Gertrude)
I'm mad about you, Schultzy.

(CONTINUED)
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GERTRUDE
What 1s 1t about me that gets
you, boss?
CYNTHIA

I don't know, but 1tts bigger
than both of use.

The girls all laugh.

(out of act)
I told you she was a fakee

GERTRUDE

Oh, she didn't have me fooled.

Not for a minute.

33A.
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There 1s sound of door knock.

_CYNTHIA

That must be Marge and Rose
from upstairs.

She opens the door. Bob enters wearing tuxedo and carrying
corsage.

BOB
Good evening, is Miss Schultz --

He sees Schultzy packing. He rushes across the room,
dramatically tossing aside the corsage.

Schultzy! No! VYou're mot leaving
just because of one silly little
iovers?! quarrel! Darling, I only
pretended to have that date with
Linda to make you jealous! Come -
let me apsl-zize over candlelight
and wine. Our usual table is
walting for us at Clros.

He pulls her across the room. Schultzy is dumbfounded.

I won't take no for an answer.
You must let me explain,

He pulls her out and closes the door. The girls look at one
an>ther stunned.

GERTRUDE
See? I to1ld you all along.
It was the real thing.

There is 0.S. sound of body falling. Bob opens the d»or.
30B
Excuse me, would one of you
girls have some smelling salts?

FADE OUT:

FINIS







