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POETS AND PATRIOTISM:
THE 200TH ANNIVERSARY OF

THE STAR-SPANGLED BANNER
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MARK CLAGUE, UNIVERSITY OF MICHIGAN
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Program
INTRODUCTION | Thomas Hampson & Mark Clague

SETTING THE STAGE

FRANCIS HOPKINSON d737-1791)
LYRICS BY THOMAS PARNELL (1679-1718)

"My Days Have Been So Wondrous Free"

FRANCIS HOPKINSON «737-179)
"O'er the Hills Far Away"
"My Generous Heart Disdains”

FRANZ JOSEPH HAYDN @732-1809)
LYRICS BY ANNE HUNTER (1742-1821)

"The Sailor's Song"



THE ANTHEM

JOHN STAFFORD SMITH «750-1836)
LYRICS BY RALPH TOMLINSON (1744-1778)

"The Anacreontic Song" (1775-1776)

TRADITIONAL
"Yankee Doodle" (ca. 17505)

JOHN STAFFORD SMITH «750-1836)
LYRICS BY ROBERT TREAT PAINE JR. (1773-1810)

"Adams and Liberty" (1798)*

JOHN STAFFORD SMITH «750-1836)
LYRICS BY FRANCIS SCOTT KEY (1779-1843)

"When the Warrior Returns" (1805)*

JOHN STAFFORD SMITH «750-1836)

LYRICS BY FRANCIS SCOTT KEY (1779-1843)
"The Star-Spangled Banner" Originat Version (1814

>

LIFE & POLITICS
TRADITIONAL
"Oh! WhO Has Not Seen" (Nineteenth Century)

STEPHEN FOSTER «1826-1864)
"Comrades, Fill No Glass For Me" (1855)

E. A, ATLEE (19TH CENTURY, DATES UNKNOWN)
"Oh Say, Do You Hear?" (1844)



A NATION DIVIDED

STEPHEN FOSTER 1826-1864)
"Hard Times Come Again No More" (1854)*
"That's What's the Matter" (1s62)*

HARRY T. BURLEIGH (1866-1949)
TEXT BY WALT WHITMAN (1819-1892)

"Ethiopia Saluting the Colors" (1915)*

MICHAEL DAUGHERTY . 1954)
TEXT BY ABRAHAM LINCOLN (1809-1865)

"Letter to Mrs. Bixby" (2009)

>’

THE ANTHEM UNITED
TRADITIONAL GERMAN
"Das Star-Spangled Banner" (ca. 1861-1865)

TRADITIONAL SPANISH
"La bandera de las estrellas” (1918)

CHARLES [VES (1874-1954)
TEXT BY JOHN MCCRAE (1872-1918)

"In Flanders Fields" for voice and piano, S. 277 (1919)

>’

PATRIOTIC PARTICIPATION

SAMUEL A. WARD (1847-1903)
LYRICS BY KATHARINE LEE BATES (1859-1929)

"America the Beautiful" (1895)*

JOHN ROSAMOND JOHNSON (1873-1954)
LYRICS BY JAMES WELDON JOHNSON (1871-1938)

"Lift Every Voice and Sing" (1900)*



JOHN STAFFORD SMITH «750-1836)
LYRICS BY FRANCIS SCOTT KEY (1779-1843)

WIhC Star—Spangled Banner" Service Version (1918)*

* = with chorus participation

>

About "The Star-Spangled Banner"

There is little basis for the legend that the tune of our national anthem was an old English
drinking song. On the other hand, there is strong evidence that the members of the club
for which the music was originally composed, the Anacreontic Society, frequently lifted
not only their voices but also their cups in song.

In the mid-1760s, a London society of amateur musicians, the Anacreontic Society,
commissioned a young church musician, John Stafford Smith, to compose music for
material written by its president, Ralph Tomlinson. Smith's tune, entitled "Anacreon
in Heav'n," was a vehicle not only for the Society's accomplished amateurs, but for its
best baritone singer to display virtuosity through an astounding vocal range. Its musical
complexity has been compared to that of the famous "Toreador Song" in Bizet's opera
Carmen.

First published in England, the tune appeared in North America before the end of the
eighteenth century where, as often happened, new lyrics—including "Adams and Liberty"
and "Jefferson and Liberty"—were written. The song's appeal may have been due at least
in part to its unique metrical structure. Not found in any other song of the period, its
striking meter may have been what attracted Francis Scott Key. By all accounts tone deaf,
Key had already composed one other poem using the meter of the "Anacreontic Song"
when he wrote "The Star-Spangled Banner."

On September 14, 1814, while detained aboard a British ship during the bombardment
of Ft. McHenry, Francis Scott Key witnessed at dawn the failure of the British attempt
to take Baltimore. Based on this experience, he wrote a poem that poses the question
"Oh, say does that Star-Spangled Banner yet wave?" Almost immediately Key's poem
was published and wedded to the tune of the "Anacreontic Song." Long before the
Civil War "The Star-Spangled Banner" became the musical and lyrical embodiment of
the American flag. During the latter war, songs such as "Farewell to the Star-Spangled
Banner" and "Adieu to the Star-Spangled Banner Forever," clearly referencing Key's song,
were published within the Confederacy.

On July 26, 1889, the Secretary of the Navy designated "The Star-Spangled Banner" as
the official tune to be played at the raising of the flag. And during Woodrow Wilson's
presidency, it was chosen by the White House to be played wherever a national anthem
was appropriate. Still the song was variously criticized as too violent in tone, too difficult
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to sing, and, by prohibitionists, as basically a drinking song. But on its side "The Star-
Spangled Banner" had a strong supporter in John Philip Sousa who, in 1931, opined that
besides Key's "soul-stirring" words, "it is the spirit of the music that inspires." That same
year, on March 3, President Herbert C. Hoover signed the Act establishing Key's poem
and Smith's music as the official anthem of the United States.

The new law, however, did not specify an official text or musical arrangement, but left
room for creative arrangements and interpretations of "The Star-Spangled Banner." The
standard instrumental version was unofficially established as the arrangement used by
the U.S. service bands. However, other versions include: Igor Stravinsky's 1941 version
for orchestra and male chorus, Duke Ellington's 1948 Cornell University arrangement,
Jimi Hendrix's 1969 electric guitar version, José Feliciano's 1968 rendition, and the 1991
version by the St. Louis Symphony under Leonard Slatkin.

The Anacreontic Society was founded around 1766, and named in honor of the ancient
Greek court poet Anacreon, who in the sixth century B.C., entertained his tyrannical
patrons with lyrics celebrating wine, women, and song. In 1791 Franz Josef Haydn
was the Society's honored guest at a performance of one of his own symphonies, which
indicates the primacy of the group's musical interests. Yet as one witnesss wrote of another
occasion:

At ten O Clock the Instrumental Concert ended, when we retired to the Supper rooms.
After Supper, having sung "Non nobis Domine" we returned to the Concert Room ...
After the Anacreontic Song had been sung, in the Chorus of the last verse of which, all
the Members, Visitors, and Performers, joined, "hand in hand,” we were entertained
by the performance of various celebrated Catches, Glees, Songs, Duettos, and other
Vocal, with some Rhetorical compositions, till twelve O Clock. The President having
left the Chair, after that time, the proceedings were very disgraceful to the Society; as the
greatest levity, and vulgar obscenity, generally prevailed.

Library of Congress Performing Arts Encyclopedia
www.loc.gov/performingarts

>

About the Artists

Praised by 7he New York Times for his “ceaseless curiosity,” Thomas Hampson enjoys
a singular international career as an opera singer, recording artist, and “ambassador
of song,” maintaining an active interest in research, education, musical outreach, and
technology. The American baritone has performed in the world’s most important concert
halls and opera houses with many renowned singers, pianists, conductors, and orchestras.
One of the most respected, innovative, and sought-after soloists performing today, he was
recently inducted into Gramophone’s 2013 “Hall of Fame;” honored as a Metropolitan
Opera Guild “Met Mastersinger;” and presented with the first Venetian Heritage Award
(2013) and the Concertgebouw Prize (2011).



On the opera stage in the 2013-2014 season, Hampson made his role debut as the
eponymousantihero of Berg’s Wozzeck at the Metropolitan Opera, ina production featuring
Deborah Voigt and led by James Levine. Hampson also reprised his starring role in Simon
Boccanegra at the Vienna State Opera, and revisited such signature parts as Amfortas in
Parsifal at Lyric Opera of Chicago (as well as in concert with the National Symphony);
Giorgio Germont in La Traviata at the Bavarian State Opera; Mandryka in Arabella at the
Salzburg Festival; and Scarpia in Tosca at both the Deutsche Oper Berlin and London’s
Royal Opera House. In the concert hall, he opened the season in performances of Hanns
Eisler’s Ernste Gesiinge with Christian Thielemann and the Staatskapelle Dresden, and
followed with singing Brahms, Schubert, and Wolf on a twelve-stop European tour with
the Amsterdam Sinfonietta. Other orchestral collaborations include programs of arias
and duets with Luca Pisaroni in Prague, Bratislava, Essen, Baden-Baden, and Paris, and
selections from Des Knaben Wunderhorn with the BBC Scottish Symphony. The baritone
takes his celebrated lieder recitals to London’s Wigmore Hall, the Leipzig Gewandhaus,
and to Coburg, Heidelberg, Brussels, and Berne.

In the season 2012-2013, Hampson’s operatic engagements brimmed with Verdi, from
his company role debut as Iago in Otello at the Metropolitan Opera to singing Giorgio
Germont in La Traviata at the Vienna State Opera. Having wowed critics in the title role
of Simon Boccanegra at Chicago’s Lyric, the baritone reprised the Doge—in concert and
a live recording—at Vienna’s Konzerthaus, and closed the season in the role at London’s
Royal Opera House. He sang Scarpia in 7osca at Santa Fe Opera, and revisited the role at
Zurich Opera, where he also portrayed Wolfram in Tannhiuser. He returned to Wagner in
summer 2013, singing Amfortas in Parsifal at the Munich Opera Festival, before rejoining
the Salzburg Festival as Rodrigo in a Pappano/Stein production of Verdi’s Don Carlo.

Hampson’s recent international concert and recital engagements include performances
in New York, Munich, London, Vienna, San Francisco, and more. He has made gala
appearances at Baden-Baden’s Festspielhaus and celebrated the Concertgebouw Orchestra’s
125th anniversary in Amsterdam. His collaborative projects have included a European
tour with the Wiener Virtuosen, an appearance with the Borusan Istanbul Philharmonic
Orchestra, and concerts with the Jupiter String Quartet—featuring a world premiere by
Mark Adamo-in New York, Boston, and Davis, California. Other artistic partnerships
included performances with the Los Angeles, London, Munich, and Israel Philharmonics,
and the National Symphony.

Internationally recognized for his versatility in operatic repertoire both classical and
contemporary, Hampson created the role of Rick Rescorla in the San Francisco Opera’s
world premiere production of Christopher Theofanidis’s Heart of a Soldier, which
commemorated the tenth anniversary of the 9/11 attacks. In the 2011-2012 season
Hampson made his debut as lago in Orello and in the title role of Hindemith’s Mazhis
der Maler, both at Zurich Opera, as well as his house role debut as Verdi’s Macbeth at the
Metropolitan Opera.

Hampson was recently inducted into the American Academy of Arts and Sciences and

has won worldwide recognition for thoughtfully researched and creatively constructed
programs that explore the rich repertoire of song in a wide range of styles, languages, and
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periods. Through the Hampsong Foundation (www.hampsongfoundation.org), founded
in 2003, he employs the art of song to promote intercultural dialogue and understanding.
He is one of the most important interpreters of German Romantic song and led a
celebrated “Song of America” project (www.songofamerica.net), in conjunction with the
Library of Congress.

Hampson's commitment to cross-cultural communication through music and text was
showcased in CNN’s Fusion Journeys series, for which Hampson was filmed in South
Africa in a musical exchange with Ladysmith Black Mambazo. 2011 saw the debut of
the “Song of America” radio series, co-produced by the Hampsong Foundation and the
WEFMT Radio Network of Chicago. Conceived and hosted by the baritone, the series
consists of 13 hour-long programs exploring the history of American culture through
song, and has aired in more than 250 U.S. markets. A passionate teacher, Hampson will
return for master classes to both the Manhattan School of Music’s Distance Learning
program and Heidelberger Friihling’s Lied Academy, of which he is the co-founder and
artistic director.

Hailing from Spokane, Washington, Hampson has received many honors and awards
for his probing artistry and cultural leadership. Comprising more than 150 albums, his
discography includes winners of a GRAMMY Award, five Edison Awards, and the Grand
Prix du Disque. He received the 2009 Distinguished Artistic Leadership Award from the
Atlantic Council in Washington, DC, and was appointed the New York Philharmonic’s
first Artist-in-Residence. In 2010 he was honored with a Living Legend Award by
the Library of Congress, where he holds the title of Special Advisor to the Study and
Performance of Music in America. Hampson holds honorary doctorates from Manhattan
School of Music, Whitworth College, and San Francisco Conservatory, besides being
an honorary member of London’s Royal Academy of Music. He carries the titles of
Kammersinger of the Vienna State Opera and Commandeur dans 'Ordre des Arts et des
Lettres of the Republic of France, and was awarded the Austrian Medal of Honor in Arts
and Sciences. In 2011 Hampson was again named ECHO Klassik’s “Singer of the Year,”
marking the fourth time he has received that distinction over a 20-year period.

>’

Matthew Thompson is lecturer of voice at the University of Michigan School of Music,
Theatre & Dance. His duties include teaching VoiceLit 200: An Introduction to Lyric
Diction and IPA, and MusEd 121: Technology for Music Educators, as well as coaching
graduate vocal students and undergraduate opera workshop students. A collaborative
pianist for the wind, brass, and percussion departments as well, he performs numerous
recitals with students and faculty each semester. Thompson’s graduate degrees are from the
University of Michigan, where he studied with Martin Katz. As a doctoral candidate, he
was the first collaborative pianist to earn a Rackham Research Grant for the preparation
of his lecture recital on America Popular Song Accompanying. His undergraduate degtee,
completed with highest honors and highest distinction, comes from the University of
North Carolina at Chapel Hill. His honors thesis was entitled "The Russian School of
Piano in America: The Piano Pedagogy of Rosina Lhevinne."



Recent summer work has been at Belvoir Terrace, a performing and fine arts camp in
Lenox, MA where Thompson is a musical theatre music director. Summer festival work
has included SongFest, the Merola Opera Program, and Wolf Trap Opera. Active in
the community as well, Thompson is pianist and associate conductor with the Carolyn
Mawby Chorale. He also serves as the artistic coordinator for the Flint Festival of Choirs.
He has been a pianist with the Flint Symphony and played celeste with them in 2013.
Thompson can be heard on iTunes as well as on YouTube, where his channel, MattT7000,
has numerous vocal and instrumental collaborations. Especially treasured are those with
his mentor, Martin Katz, and his partner, Vince Yi.

>’

Mark Clague is an Associate Professor of Music, American Culture, and African
American Studies at the University of Michigan. He researches all forms of music-making
in the United States, focusing on the functional aesthetic of music, critical geography, and
the interrelationship of music and society. Before joining the Michigan faculty, he was
bassoonist with the Chicago Civic and Rockford Symphonies and played periodically with
the Grant Park and Chicago Symphony Orchestras. He served for six years as Executive
Editor for Music of the United States of America. He has given pre-concert talks for the Ann
Arbor, Detroit, and Chicago Symphonies. He is currently working on a book about “The
Star-Spangled Banner” and serves as Associate Director of the School of Music, Theatre
& Dance’s American Music Institute.

>

University OF Michican Arumnt CHorus
Robert Baker, Jean Bernard Cerin, Mark Clague, David Kozisek,
Joseph Gradisher, Mike Rowan, Matthew Schwartz,
Michael Steelman

>

Susan Key, Executive Director, The Star Spangled Music Foundation, was most recently
Special Projects Director at the San Francisco Symphony, where she worked on a variety of
public and media-based initiatives, including Keeping Score and the American Mavericks
festivals. After eleven years teaching high school, she earned a Ph.D. in musicology and
taught at the College of William and Mary and Stanford University. She has spoken and
published on a broad range of topics in American music, including Stephen Foster, Aaron
Copland, and early radio. She has served on the boards of the Society for American Music
and the Los Angeles Public Library and has developed educational programs for the San
Francisco Symphony, the Los Angeles Philharmonic, and the J. Paul Getty Museum. Her
current passion is playing old-time fiddle.



The Star Spangled Music Foundation—a 501(c)(3) non-profit charitable organization
—was created on September 14, 2012 by dedicated musicians, scholars, and educators
to recognize the 200th anniversary of “The Star-Spangled Banner” in 2014 and beyond.
Email info@starspangledmusic.org to get involved. The mission of the Star Spangled
Music Foundation is to foster appreciation and deeper understanding of the patriotic
music of the United States along with its historical and cultural significance through high
quality research, education, performance, and media, with particular emphasis on serving
K-12 teachers and their students.

We are currently focused on a range of initiatives to celebrate the bicentennial of “The Star-
Spangled Banner” on September 14, 2014, from kindergarten classrooms to the concert
hall, while reminding all Americans of their shared heritage through the power of song.
We have projects underway in education, performance, and a range of electronic media.
The Foundation will be active beyond the anniversary year, with ongoing initiatives to
support the thoughtful and creative use of American song in U.S. classrooms.

We encourage the public, through service clubs, neighborhood associations, PTAs, and
social groups, to develop their own celebrations to honor the bicentennial of our national
anthem. To find out how to list your event or link, or to find out how you can help grow
starspangledmusic.org, please email info@starspangledmusic.org. We NEED YOU! to
make the Banner’s birthday a resounding success.

>’

NEH Banner Moments Summer Institute

Banner Moments, hosted by the University of Maryland at College Park, is structured as
a four-week Institute, with summer scholars in attendance between 9:00 AM and 3:00
PM most days, plus additional time for optional activities, research, and several evening
events. 'The Institute will be structured in four major chronological periods, each with
associated musical texts, including “The Star-Spangled Banner” and pieces in dialogue
with it. A set of thematic guiding questions designed to illuminate the competing forces
of cohesion and division within each historical period will run throughout the Institute.

Week 1 (June 30-July 5): A New Union
from the Revolutionary War to the beginning of the War of 1812
Week 2 (July 8-12): A Fragile Union
from the Battle of Ft. McHenry through the Gilded Age
Week 3 (July 15-19): A Modern Union
from the Progressive Era through World War II
Week 4 (July 22-26): A More Perfect Union?
Post-War America to the present

The Institute Co-Directors are Mark Clague and Susan Key have collaborated on a range
of initiatives to commemorate the 200th anniversary of “The Star-Spangled Banner”
through the establishment of the nonprofic Star Spangled Music Foundation and
partnerships with institutions around the country.
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Patriotic Participation Lyrics

SAMUEL A. WARD (1847-1903)
LYRICS BY KATHARINE LEE BATES (1859-1929)

"America the Beautiful" (1895)

O beautiful for spacious skies,

For amber waves of grain,

For purple mountain majesties

Above the fruited plain!

America! America!

God shed His grace on thee,

And crown thy good with brotherhood
From sea to shining sea!

JOHN ROSAMOND JOHNSON (1873-1954)
LYRICS BY JAMES WELDON JOHNSON (1871-1938)

"Lift Every Voice and Sing" (1900)

Lift every voice and sing

Till earth and heaven ring,

Ring with the harmonies of Liberty;

Let our rejoicing rise

High as the listening skies,

Let it resound loud as the rolling sea.

Sing a song full of the faith that the dark past has taught us,
Sing a song full of the hope that the present has brought us,
Facing the rising sun of our new day begun

Let us march on till victory is won.

Stony the road we trod,

Bitter the chastening rod,

Felt in the days when hope unborn had died;

Yet with a steady beat,

Have not our weary feet

Come to the place for which our fathers sighed?

We have come over a way that with tears has been watered,
We have come, treading our path through the blood of the slaughtered,
Out from the gloomy past,

Till now we stand at last

Where the white gleam of our bright star is cast.

10



"Defence of Fort McHenry" by Francis Scott Key - First Printing of Poem
Baltimore: Francis Scott Key, 1814
Music Division, Library of Congress (M1630.3.569 1814 case)




"The Star-Spangled Banner" - First Edition Sheet Music
Baltimore: Carr's Music Store, 1814
Music Division, Library of Congress (M1630.3.57 M1)
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Concerts from the Library of Congress

The Coolidge Auditorium, constructed in 1925 through a generous gift from
ELIZABETH SPRAGUE COOLIDGE, has been the venue for countless world-class
performers and performances. GERTRUDE CLARKE WHITTALL presented to the
Library a gift of five Stradivari instruments which were first heard here during a
concert on January 10, 1936. These parallel but separate donations serve as the
pillars that now support a full season of concerts made possible by gift trusts and
foundations that followed those established by Mrs. Coolidge and Mrs. Whittall.

>

Concert Staff

CHIEE MUSIC DIVISION  Susan H. Vita
ASSISTANT CHIEF  Jan Lauridsen

SENIOR PRODUCERS FOR  Michele L. Glymph
CONCERTS AND SPECIAL PROJECTS  Anne McLean

MUSIC SPECIALISTS  Nicholas A. Brown
David H. Plylar

ADMINISTRATIVE OFFICER  Donna P. Williams
RECORDING ENGINEER  Michael E. Turpin
TECHNICAL ASSISTANT  Sandie (Jay) Kinloch

PRODUCTION MANAGER  Solomon E. HaileSelassie

CURATOR OF  Carol Lynn Ward-Bamford
MUSICAL INSTRUMENTS

CURATOR OF  Raymond A. White
THE COOLIDGE FOYER DISPLAY

BOX OFFICE MANAGER  Anthony Fletcher
PROGRAM DESIGN  Nicholas A. Brown

PROGRAM PRODUCTION  Michael Munshaw
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Support Concerts from the Library of Congress

Support for Concerts from the Library of Congress comes from private gift and trust
funds and from individual donations which make it possible to offer free concerts as a
gift to the community. For information about making a tax-deductible contribution
please call (202-707-5503), e-mail (jlau@loc.gov), or write to Jan Lauridsen,
Assistant Chief, Music Division, Library of Congress, Washington, DC 20540-4710.
Contributions of $50 or more will be acknowledged in the programs. Donors can
also make an e-gift online to Friends of Music at www.loc.gov/philanthropy. We
acknowledge the following contributors to the 2013-2014 season. Without their
support these free concerts would not be possible.

GIFT AND TRUST FUNDS

Julian E. and Freda Hauptman Berla Fund

Elizabeth Sprague Coolidge Foundation

William and Adeline Croft Memorial Fund

Da Capo Fund

Ira and Leonore Gershwin Fund

Isenbergh Clarinet Fund

Mae and Irving Jurow Fund

Carolyn Royall Just Fund

Kindler Foundation

Dina Koston and Robert Shapiro Fund for
New Music

Boris and Sonya Kroyt Memorial Fund

Katie and Walter Louchheim Fund

Robert Mann Fund

McKim Fund

Karl B. Schmid Memorial Fund

Judith Lieber Tokel & George Sonneborn
Fund

Anne Adlum Hull and William Remsen
Strickland Fund

Rose and Monroe Vincent Fund

Gertrude Clarke Whittall Foundation

INDIVIDUAL CONTRIBUTIONS

Producer ($10,000 and above)
John J. Medveckis
Adele M. Thomas Charitable Foundation, inc.

Guarantor ($2,500 and above)
Bridget B. Baird

Brian D. Baird

Italian Cultural Institution

Mr. and Mrs. Carl Tretter

Mrs. George Tretter

Underwriter (31,000 and above)
Dorothea R. Endicott

Dexter M. Kohn

Egon and Irene Marx

John Ono, In memory of Ronald Robert Ramey
China Ibsen Oughton

Joyce E. Palmer

George Sonneborn

S&R Foundation

Benefactor ($500 and above)
Daniel J. Alpert and Ann Franke
Bridget Baird
Doris Celarier
Dr. Ron Costell and Marsha E. Swiss
Fred S. Fry Jr.
Howard Gofreed
The Richard and Nancy Gould Family Fund
Milton J. Grossman and Dana Krueger,
In honor of Elizabeth Auman
Wilda Heiss
Frederick Jacobsen
Sandra D. Key, In memory of Sidney Forrest
Dr. Rainald and Mrs. Claudia Lohner
Winton Eaheart Matthews, Jr.
Nancy Mitchell McCabe
John O’ Donnell
Drs. Eldor and Judith Pederson
Joan Undeland,
In memory of Richard E. Undeland
Harvey Van Buren
Stuart and Patricia Winston

Sidney Wolfe and Suzanne Goldberg



Patron ($250 and above)
Henry and Ruth Aaron
William D. Alexander
Daniel J. Alpert
Eve E. Bachrach
Anthony C. and Dolores M. Beilenson
Peter W. and Ann Holt Belenky
Jill Brett
Richard W. Burris and Shirley Downs
Edward A. Celarier
Dr. and Mrs. Herbert L. Cooper
Pamela M. Dragovich
Lawrence W. Feinberg
Ann H. Franke
Geraldine and Melvin C. Garbow
Raquel and Alfredo Halegua
Linda Lurie Hirsch
Morton and Katherine Lebow,
In memory of Thomas Halton

Lawrence P. Meinert and Georgia D. Yuan

Michael D. Moss

George P. Mueller

Undine A. and Carl E. Nash
Roberto J. and Mabel A. Poljak
James and Janet Sale

Maria Schoolman,

In memory of Dr. Harold Schoolman
Sidney H. and Rebecca E Shaw
Philip B. and Beverly J. Sklover,

In memory of Lila Gail Morse
Elaine Suriano
James C. Tsang

Sponsor ($100 and above)

The Honorable and Mrs. Morton 1.
Abramowitz

Joseph E. Bailey

Dava Berkman

Marie E. Birnbaum

Jill Brett

Nancy Cavallaro

Margaret S. Choa

Kenneth Cohen

William A. Cohen

Carolyn Duignan, In honor of Ruth ]. Foss

Carol Ann Dyer

Lloyd Eisenburg

A. Edward and Susan Elmendorf

Norman L. and Miriam E. Gershfeld

Gerda Gray,

In loving memory of Paul Gray, M.D.

Sponsor (continued)
Roberta A. Gutman,
In memory of David Gutman
Jo Ann Hersh
Bei-Lok B. Hu
Lorna S. Jaffe
Cecily G. Kohler
David A. Lamdin

Virginia Lee, In memory of Dr. and Mrs.C.C. Choi

Anna A. Louizos

Mary Lynne Martin

Sally H. McCallum

Ada Meloy

Sorab K. Modi

George Morgan and Carol Herwig,
In memory of Richard Gould

Irwin and Jane Papish

Philip N. Reeves

Mr. & Mrs. Angus Robertson

Juliet and Irving Sablosky

Jo Ann Scott

David Seidman

Michael V. Seitzinger

Sidney and Rebecca Shaw

Stanley M. and Claire R. Sherman

George Walser and Letha Dreyfus,
In memory of Hugo C. Dreyfus

Barbara Delman Wolfson,
In memory of Dr. Harold Schoolman

Marilyn Wong-Gleysteen

Lucy Zabarenko

Donor ($50 and above)
Anonymous
Eve Bachrach
Kathryn Bakich
Howard N. and Mary K. Barnum
Frederik van Bolhuis
Donnie L. Bryant
Victor and Marlene Cohn
Charles M. Free, Jr.,
In memory of his parents Eva M. Free
(née Darmstidt) and Charles M. Free, Sr.
Edwin S. Gay
Tatyana and Leonid Gershon
Donald and JoAnn Hersh
Irving E. and Naomi U. Kaminsky,
In memory of Richard Brownstone
Ingrid Margrave,
In memory of Robert Margrave
Mark and Catherine Remijan
Sharon Bingham Wolfolk
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